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It is a great pleasure and privilege to congratulate both 
ASEAN Secretariat and ASEAN Foundation upon the 
publication of August Gathering, highlighting the art 
collection from ASEAN Member States as well as its 
Dialogue Partners. The title of this august art book seems 
to have a connotative meaning. While ASEAN’s own 
artworks constitute a centrepiece at the ASEAN Gallery, 
I believe that the gathering of art pieces from Dialogue 
Partners is and will be a great help for enriching cultural 
diversity within ASEAN as well. Such a cultural gathering 
of ASEAN and Dialogue Partners, albeit in the form of a 
coffee table book, deserves to be called “august” at least 
partly because both ASEAN Day and the 20th anniversary 
of the ASEAN Gallery fall on 8th August. 

August Gathering is indeed a timely collaboration, which 
puts together the artworks exhibited at the ASEAN Gallery 
and across the ASEAN Secretariat premises. This book 
will also be available in an electronic version; therefore, 
anyone keen on the arts of ASEAN and Dialogue Partners 
will be able to enjoy easily the unique and exclusive art 
collection. 

On the occasion of the 2019 ASEAN-Korea Commemorative 
Summit celebrating the 30th anniversary of the Dialogue 
Partnership, ASEAN Leaders and President Moon Jae-in 
of the Republic of Korea (ROK) agreed to promote mutual 
understanding of diverse and rich culture between the 
ASEAN Member States and the ROK. More specifically, 
they agreed to establish a people-oriented and people-
centred community of ASEAN and the ROK by invigorating 

cultural conversation, people-to-people exchanges and 
cultural bonds, among others. 

One of the deliverables from this Commemorative Summit 
has been KONNECT ASEAN, an ASEAN-ROK Arts and 
Cultural Programme, which may be paraphrased as 
“Korea-connects-ASEAN”. KONNECT ASEAN has various 
components such as art exhibitions, educational outreach 
programme, community art exhibits, community workshops 
and documentation, which includes the planning and 
publication of August Gathering. 

After all, diplomacy is the art of the possible. As such, 
the world of diplomacy and that of art may be much 
closer than usually anticipated. I hope and believe that 
mutual understanding and friendship to be enhanced by 
art, such as this coffee table book, will contribute to the 
strengthening of ties of cooperation between ASEAN and 
Dialogue Partners, including the ROK.

H.E. DATO LIM JOCK HOI
SECRETARY-GENERAL
OF ASEAN

H.E. LIM SUNGNAM
AMBASSADOR OF THE 
REPUBLIC OF KOREA TO ASEAN

Foreword Foreword
to provide a platform for young and emerging talents to 
share their visions of ASEAN’s identity through the medium 
of arts. The four-week residency programme in Jakarta, 
Indonesia involves contributing to the current collection and 
is now among our annual flagship activities that plays a key 
role in enhancing arts and culture-related collaborations in 
the region.

ASEAN is deeply rooted in the art of giving, ranging from 
artworks to resources. I am confident that this coffee table 
book will give readers a renewed appreciation of ASEAN 
culture, while serving as an important resource to better 
appreciate our region’s diversity as well as its rich arts and 
cultural heritage. 

In 2001, the late Ambassador Rodolfo C. Severino Jr., the 
10th Secretary-General of ASEAN, proposed to dedicate a 
space to curate gifted artworks at the ASEAN Secretariat 
as testimony to the enduring friendship and cooperation 
between ASEAN and our partners from around the world. A 
wealth of paintings, sculptures and art objects are maintained 
and displayed since the ASEAN Gallery was inaugurated on 
8th August, coinciding with ASEAN Day, that year. 

This August Gathering book commemorates the 20th 
anniversary of the ASEAN Gallery. In partnership with 
the ASEAN Foundation and through the generous 
support of the ASEAN-Korea Cooperation Fund, this 
milestone publication showcases the ASEAN Gallery’s 
role in documenting key moments over the years. To 
celebrate ASEAN’s golden jubilee anniversary in 2017, the 
gallery held an inaugural exhibition entitled Assemblage: 
Reflections on ASEAN where the audience were invited 
to look back on the cultural diversity that has embodied 
and united the region for half a century. In 2019, when 
ASEAN saw the completion of the new ASEAN Secretariat 
building, the gallery commemorated this defining moment 
with an exhibition entitled Shifting Tides in our new space. 
Commemorative exhibitions have since been a staple in 
the work of the ASEAN Gallery to bring together arts and 
cultural communities from across the region. 

The ASEAN Gallery is also committed to nurture artists and 
contribute to the burgeoning art movement. This publication 
features creative individuals who were part of the ASEAN 
Artists Residency Programme, which was launched in 2019 
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ASEAN has, since its inception, done much to facilitate 
people-to-people exchange in the arts sector across 
its member states to encourage dialogue and debate. 
This unique space for artistic discourse that allowed for 
pluralistic notions of what constituted a regional artistic 
identity and aesthetic is one of ASEAN’s great legacies and 
is widely acknowledged, researched, and discussed by a 
new generation of art historians and curators. In the last 15 
years ASEAN relinquished this role – an important aspect 
of its community building aspirations in the arts sector – 
allowing the proliferation of nation specific biennales, 
art fairs, and maturing cultural institutions to serve this 
function in its stead.

In 2019, the Republic of Korea celebrated 30 years since 
initiating Sectoral Dialogue Partner relations with ASEAN. 
In the same year the ASEAN-Korea Cooperation Fund 
was doubled to US$14 million and, along with many 
other projects, a new arts and cultural programme was 
established: KONNECT ASEAN. As one of the programmes 
under Korea’s New Southern Policy to strengthen ties of 
friendship and cooperation with ASEAN through the three 
pillars of people, prosperity and peace, KONNECT ASEAN 
will serve as the ASEAN Foundation’s core arts and culture 
programme over the next three years.

As the modern world has taken shape and formed new 
directions and conversations over 30 years, KONNECT 
ASEAN heralds a new era for cultural diplomacy and 
regional integration between ASEAN Member States and 
Korea signalling both an eagerness by ASEAN to revitalise 

its once integral role in the contemporary arts and Korea’s 
sincerity in establishing closer ties with ASEAN. The 
programme will celebrate the arts with partner organisations 
across the region, and in the process explore and discuss 
social, political, economic, and environmental issues. The 
artists’ works and activities will engage and strengthen the 
public’s understanding of ASEAN and connect the three 
major stakeholder groups of government, business, and 
civil society to achieve the vision of an ASEAN Community.

The work of artists connects us in tangible and dynamic 
ways to the world, advancing diplomatic efforts, building 
deep connections, mutual understanding, and goodwill 
that builds the resilient communities underpinning our 
future prosperity. Cultural diplomacy initiatives like 
KONNECT ASEAN are playing a pivotal role to counter the 
negative consequences of isolation caused by COVID-19. 
The programme was designed to promote and enhance 
ASEAN identities to Korean and ASEAN communities. Now 
is the time for us to come together and encourage dialogue 
amongst our myriad ethnicities, religions, and cultures to 
build a more harmonised and better world for the future.

DR YANG MEE ENG
EXECUTIVE DIRECTOR OF 
THE ASEAN FOUNDATION

About KONNECT ASEAN

Young-ho Yoo, Mirror Man, 2020, Korea
Stainless steel and urethane colour
Presented by the Republic of Korea to commemorate the ASEAN-ROK Dialogue Partnership

Artist’s impression of the sculpture in situ
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During this period of global upheaval, amidst a raging 
pandemic and the resulting economic fallout, images of 
solidarity have taken on especial significance in both our 
personal lives and between nations. As we were tethered 
to our homes and screens for months on end, “mask 
diplomacy” or “vaccine diplomacy” and other such gestures 
communicated intergovernmental cooperation and goodwill. 
Our networked society, bound by technology, was digitally 
accelerated to a degree never before experienced by any 
prior generation. This futuristic present was imagined vividly 
by Myanmar artist Ba Kyi in Learning Society, a piece in the 
ASEAN collection that reminds us to remain connected to 
our traditions and to each other while technology advances. 
Keeping our publics connected through art and culture in 
the interests of peace and stability is an enterprise ASEAN 

has been engaged in for over half a century. As competing 
forces continue to vie for domination in the “attention 
economy”, the enduring bonds stewarded by ASEAN 
through its use of imagery remains of vital importance to 
our sense of shared destiny.

The importance of communicating shared cultural narratives in 
the ASEAN context is reflected in the recounting of the Inter-Asian 
Art Exhibition organised during the Asian Relations Conference 
(New Delhi, 1947). This was the first international gathering of 
Asian countries after World War II or the post-colonial era. The 
Exhibition, an effort to glorify India’s “cultural empire” which 
once encompassed most of Southeast Asia, had a powerful 
impact on the foreign dignitaries who found it altogether too 
Indo-centric for their own political ambitions1. The Conference 
was designed to kickstart an Asian regionalism project which 
was to be furthered by the next host country, China. This led 
to a group of Southeast Asian delegates to imagine a regional 
association of their own and was a stepping stone to the great 
post-colonial project in Asia of the 20th Century: ASEAN.

Another important milestone for Southeast Asian cultural 
diplomacy was to occur almost a decade later. The Bandung 
Conference (1955), which still stands as a significant moment 
for Indonesian diplomacy, set the parameters for how 
Southeast Asian nations chose to gather and project onto the 
world stage. The Conference, championed by Indonesia’s 
founding President and art aficionado Sukarno, mobilised 
the new nation’s image as an outward looking leader of 
non-aligned states across the Global South. Sukarno, who 
authored dozens of plays and produced his own paintings, 

BENJAMIN HAMPE 
CURATOR OF THE ASEAN 
GALLERY

August Gathering

1Acharya, Amitav, “The Idea of Asia”, Asia Policy No. 9 (2010), P. 36
2Utomo, R.B. Bromo, “Bung Karno: Visual Art and His Work of Painting” (2001), P. 23
3Shimazu, Naoko, “Diplomacy as Theatre: Staging the Bandung Conference of 1955”, Modern Asian 
Studies No. 48 (2014), P. 248
4Interview with Mohammed Radzi Hanif, April 2020

Asian Relations Conference, dolls presented 
by Korean delegates to Jawaharlal Nehru, 
Prime Minister of India, March 1947
Courtesy of the Nehru Memorial 
Museum & Library

believed in the power of art to awaken the public’s emotions towards the 
struggle against colonial forces2. The Conference itself was a masterful display 
of diplomatic theatre, in the tradition of royal pageantry effectively “crowning” 
the newly formed post-colonial nations while historically canonising the event. 
Leaders of nations and their entourage walked to the Conference in their national 
dress, creating powerful non-verbal images of pride and solidarity with their 
counterparts. Such displays have been described as “a visual performance of the 
political process of decolonisation”3 and paved the way for an ASEAN approach 
to cultural displays of regionalism.

The ASEAN Secretariat (ASEC) Heritage building in Jakarta was designed by Sukarno’s 
chief architect Soejoedi and was officially opened in 1981, incidentally the same year 
Soejoedi passed away. Soejoedi, considered the first native-Indonesian architect of 
the post-colonial period, designed the ASEC Heritage building’s sloped, modernist 
form, evoking the rice terraces ubiquitous across Southeast Asia. A remarkably similar 
visual inspiration informed the winning entry of the ASEAN logo competition in 1977-
78, designed by then 22-year old Mohammed Radzi Hanif. The original ASEAN logo 
presented five brown rice sheaves or segemal padi bound together, each representing 
the founding members — Indonesia, Malaysia, Philippines, Singapore, and Thailand. 
By the time of the logo’s adoption, ASEAN had survived the Vietnam War (1955-
1975) and endured the Cambodian Civil War (1969-1993), both penultimate Cold War 
confrontations in the region. When describing how Hanif came to the original logo 
design concept, he recounted a story of the king who wished to pass on his throne to 
his cleverest son by asking each of them to break a bunch of arrows, his heir choosing 
to break the arrows one by one4. The parable evokes the domino theory rhetoric of the 
time justifying the United States’ opposition to Communism and Chinese dominance 
in Southeast Asia. Despite the very real threat of a relatively young ASEAN being torn 
apart, its leaders would employ their own “ASEAN Way” towards the peaceful inclusion 
for a further five members — Brunei, Cambodia, Laos, Myanmar, and Vietnam (1984-
1999) — while managing its relations with the Great Powers of the 20th century. 

As a nexus for Southeast Asian-led international relations, ASEAN is a network 
of sovereign states that evolved from a handful of newly-formed nationalist 
governments to become a stabilising and effective agent for regional integration. 
In 2020, with the formation of the Regional Comprehensive Economic Partnership, 
ASEAN managed to create the largest trading bloc in the world. The design and 
interiors of the ASEC buildings provide a visual narrative of human civilisation’s 

efforts to pay tribute to institutions that ensure the integrity of trade routes, 
political alliances, and social customs. The ASEAN Gallery, originally located in 
the ASEC Heritage building in an anteroom once known colloquially as the “Blue 
Lounge”, houses ASEAN’s collection of diplomatic gifts. Over more than 40 years, 
the ASEAN Gallery has received artworks from across Southeast Asia and the rest 
of the world, creating an assemblage of objects and stories denoting ASEAN’s 
intra and extra regional relationships. The ASEAN Gallery’s opening ceremony 
occurred on ASEAN Day, the commemoration of the Bangkok Declaration in 1967 
and founding of ASEAN on 8 August of the same year. ASEAN Day, an annual 
event held in the ASEC buildings, has become the site for performative diplomatic 
gestures that symbolise the transfer of goods and cycles of reciprocal gift-giving. 
The ASEAN collection is a study into these cycles of gift-giving and provides 
insight into the global practice of displaying solidarity through objects. 

August Gathering, a publication that is itself a gift from Korea to ASEAN, is part 
of a long lineage of catalogues, journals, and other printed matter that ASEAN 
has produced over the last five decades. Most of these were published by the 
ASEAN Committee on Culture and Information (COCI) via the ASEAN Cultural 
Fund. The Fund was established in 1978 with a generous donation from Japan 
and resulted in key historical moments in ASEAN cultural diplomacy such as the 
ASEAN Sculpture Symposiums (1981-1990) and ASEAN Workshops, Exhibitions, 
and Symposiums on Aesthetics (1989-1995). As a homage to this era, the title of 
this book is derived from a COCI report and snippets of COCI meeting speeches 
are included throughout.

ASEAN, a project born of global Cold-War tensions, requires a delicate balance of 
competing and complementary agendas to remain intact. Similarly, the discourse 
of a Southeast Asian aesthetic pursued and promoted by cultural diplomacy 
initiatives since ASEAN’s establishment has not been without contest and is by no 
means static. The development of arts projects by ASEAN represents continuing 
narratives to de-colonise and establish its own unique brand of cultural diplomacy 
from the post-World War II era to the present.

The ASEAN Secretariat (ASEC) buildings, 
Jakarta, Indonesia 

Official opening of the ASEAN Gallery by 
10th Secretary-General of ASEAN Rodolfo 
C. Severino Jr., August 2001
Courtesy of Jack Garrity

(detail) Ba Kyi, Learning Society, see Page 48
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Alit Ambara, Nationalism/Internationalism, 2021, Indonesia
Courtesy of the Artist
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Teguh Ostenrik, As The Earth Meets The Sky, Indonesia
Mixed media, 234 x 793 cm

This ten-panelled collage on canvas work by the Indonesian painter and sculptor 
Teguh Ostenrik was commissioned in 1997 by Philip Morris Group of Companies 
for the ASEAN Secretariat. Philip Morris Group of Companies, now Philip Morris 
International, launched the Philip Morris Group of Companies ASEAN Art Awards 
in 1994 with the support of ASEAN and regional arts institutions. It was first held 
annually before evolving to become a biennial event that ran for ten prize years. 
Any two-dimensional work of any medium and subject matter was eligible for 
entry and works were first judged by respective country panels before competing 

in a grand final held in a rotating ASEAN city. The awards included a Grand Prize 
worth US$15,000 and five Juror’s Choice prizes worth US$5,000 each. The ASEAN 
Art Awards provided both emerging and established artists a prestigious platform 
to pursue and display their artistic experimentations. Until the last iteration in 
2005, it attracted the participation of thousands of artists, including Ostenrik who 
was awarded one of the national prizes in 1997. Other participating artists include 
a star-studded cast of the region’s leading artists including Chua Ek Kay, Ronald 
Ventura, Aung Myint, and Ahmad Fuad Osman. - GD



1514

August GatheringNationalism/Internationalism

Haryadi Suadi, Penunggang Kuda, 1980, Indonesia
Woodcut, 1 of 25, 60 x 50 cm

Haryadi Suadi, Hitam Putih Kehidupan, 1981, Indonesia
Woodcut on fabric, 179 x 111 cm

Sun Yu Li, Harmony, Singapore
Bronze, 1 of 30, 17 cm (height)

Presented by H.E. President S. R. Nathan, President of the Republic of 
Singapore, 21 March 2006

At the bottom half of Haryadi Suadi’s (1939-2016) 
woodcut, a group of five individuals stand next 
to one another. Their stylised faces are turned 
towards one another, as if waiting for each one’s 
turn to speak. With the exception of one figure 
whose hand is gently brushing the middle figure’s 
arm, they keep their limbs close to themselves, 
unsure of this gathering. Above and framing them, 
lines grow into intertwining tendrils. These flourish 
in their headspace forming images in black and in 
white, locked in juxtapositions: a white bird facing 
a black bird, a black circle on one side and white 
one on the other. The images exist in inversions, 
in a complementary monochromatic embrace. 
The binary easily overwhelms if not for the rich 
foliage of differently weighted lines that thread 
through the disjunctions of black and white. While 
this binary is prominent in the work, the tendrils 
connect the entire composition, perhaps alluding 
to how the gathering of individuals are at the cusp 
of cognisance. - CQ



the originary moment of ASEAN. It is based on a black-and-white photograph of 
a meeting between representatives of the five founding nations of ASEAN, which 
took place on 8 August 1967 at the Department of Foreign Affairs building in 
Bangkok. At this meeting, the five representatives signed the ASEAN Declaration, 
the founding document for ASEAN. Blanco’s painting depicts the five signatories 
of the Bangkok Declaration, officially known as the Founding Fathers of ASEAN. 
From left to right in the image: Narciso Ramos, Foreign Affairs Secretary of the 
Philippines; Adam Malik, Foreign Minister of Indonesia; Thanat Khoman, Foreign 
Minister of Thailand; Tun Abdul Razak, Deputy Prime Minister of Malaysia; and S. 
Rajaratnam, Foreign Minister of Singapore. - GD
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Kaboel Suadi, Sasaran Akhir, 1981, Indonesia
Screenprint, 1 of 5, 60 x 60 cm

Peter Paul Perez Blanco, Signing of the ASEAN Declaration (Bangkok Declaration), Bangkok, Thailand, 8 August 1967, 2017, Philippines
Oil painting, 196 x 156 cm

Kaboel Suadi, Sasaran Pertama, 1981, Indonesia
Screenprint, 2 of 5, 60 x 60 cm

This oil painting, created in 2017 by the Filipino artist Peter Paul Perez Blanco, was 
presented to the ASEAN Secretariat that same year, on the occasion of ASEAN’s 
50th anniversary. The painting was funded by the ASEAN member states and was 
unveiled at a golden jubilee ceremony in Manila, the capital city of the ASEAN 
Chair that year. Peter Paul Perez Blanco is the youngest of seven children of the 
realist painter Jose “Pitok” Blanco (1932-2008). Pitok, a nominated National Artist, 
was best known for his depictions of daily life in his hometown of Angono, Rizal. 
With his wife, Loreto “Loring” and their seven children, Pitok formed the Blanco 
family of artists. The family today continues the realist tradition started by their 
late patriarch and exhibits as a group internationally. Blanco’s painting captures 



In Edi Sunaryo’s painting, brisk application of paint and drawing of lines render the 
composition a seeming muddle. Flecks of colour and gold leaves are interspersed 
on a prominently black surface of impasto, while thin layers of white paint seem 
to outline shapes. The titular black faces are disguised in this disarray: the one on 
the left is rounder, a thin scratch exposing a bright yellow underneath is made to 
outline its nose and a red oblong drawn as its lips; the one on the right has more 
texture, ochre lines drawn for a face. Both faces seem to drown in the accumulation 
of detail and colour, with the visual interest drawn to what appears to be the figures’ 
garments, or in the case of the face on the right, what looks like a string instrument. 
The prominence of black in the work makes it hard to discern what is happening 
in the painting, and the abstraction of the figures seem to add to the difficulty of 
recognising their plight. Perhaps this speaks to the condition of alterity that these 
dark faces allude to, a condition of otherness that can only be captured in abstract, 
muddled in the thickness of paint that represents them. - CQ
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Edi Sunaryo, Dark Faces, Indonesia
Oil on canvas, 69 x 69 cm

Workshop of I Made Ada, Garuda, 1980-81, Indonesia
Sculpted wood, 280 cm (height)

Presented by Madam Siti Hartinah and H.E. President Soeharto, 
President of the Republic of Indonesia during the inauguration of 

the ASEC building, 9 May 1981

Tulus Warsito, Dawn, 1998, Indonesia
Oil on canvas, 45 x 45 cm

Presented by Susrinah Sanyoto Sastrowardoyo, Chairperson, Yayasan Seni Rupa Indonesia, 
September 1999



2120

August GatheringNationalism/Internationalism

On the recommendation of COCI during the Second ASEAN Sculpture 
Symposium in Bangkok (1983), a proposal to have a sculpture installed on the 
grounds of the ASEAN Secretariat was approved. Artist Chavalit Hasapongs, 
who trained at Silpakorn University in Bangkok, collaborated with architect 

Songkoon Atthakor to design the sculpture based on the ASEAN logo. 
Symbol of Unity was unveiled on 13 June 1986 by the then-Foreign Minister 
of Indonesia, Mochtar Kusumaatmadja, marking the 10th anniversary of the 
ASEAN Secretariat. - BMH

Chavalit Hasapongs, Symbol Of Unity, Thailand
The ASEAN Secretariat, Jakarta
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Ha Ninh Pham, We Found a New Planet, 2021, Vietnam
Work on paper, 28 x 28 cm
Courtesy of the Artist
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Ong Kim Seng, Singapore Riverview, 1983, Singapore
Watercolor on paper, 53 x 72 cm

Lim Yew Kuan, River Life, Singapore
Oil on canvas, 53 x 75 cm

Damrong Wong Uparaj, Northern Village, Thailand
Woodblock print, 52 x 78 cm

Presented by the Ministry of Foreign Affairs of the Kingdom of Thailand 
on the 34th ASEAN anniversary and the opening of the ASEAN Gallery, 8 August 2001

Damrong Wong Uparaj (1936-2002), one of the pioneers of Thai modern art, 
was honoured as a National Artist (Painting) in 1999. Throughout his life, Wong 
Uparaj worked across a variety of media including woodcut, tempera, oil, acrylic, 

Lim Yew Kuan (1928-2021) was a second-generation 
Nanyang artist and was the second principal of the 
Nanyang Academy of Fine Arts, Singapore (NAFA), 
succeeding his father and founding principal, Lim 
Hak Tai. Trained at NAFA and in London, he steered 
NAFA through some of its most difficult times in the 
1960s and 1970s and nurtured generations of artists. 
Over half a century, he exhibited widely, received 
numerous sculpture commissions, and created a large 
and impressive body of work including paintings and 
woodcuts. In 2011, he received the Cultural Medallion 
for his contributions to visual arts. The Nanyang style 
(a Chinese term literally translated as “south seas”) 
was founded by a group of Chinese immigrants in 
Singapore and was popularised with their images 
portraying life in Bali, influenced by Western, 
Chinese, and indigenous beliefs and practices. The 
work held in the ASEAN Gallery was recently restored 
and depicts the Singapore River, a popular subject 
for Nanyang artists. - BMH

watercolour, pastel and drawing. His works usually depict rural landscapes and 
everyday life without the presence of human figures. The works convey a sense of 
serenity and arouse nostalgia for a simpler lifestyle. - TC



This oil painting was presented by Setyanto P. Santosa, the Secretary-General 
of the ASEAN Chamber of Commerce & Industry, to the ASEAN Secretariat 
in 1997 for its 30th anniversary. The painting presents an idyllic scene of a 
flock of ten doves on a leafy vista overlooking a mountainous landscape. The 
dove, whilst a common symbol of peace, symbolises longevity and fidelity for 
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Temple of Heaven, China
Glass plate

Presented by H.E. Liu Yangdong, Vice Premier of the 
People’s Republic of China, 27 November 2017

Hassan (possibly school of Lee Man Fong), Doves, Indonesia
Oil on canvas, 80 x 121 cm

Adiyo, ASEAN in Harmony, 1997, Indonesia
Oil on canvas, 99 x 199 cm

the Chinese. From the title, we can surmise that each dove represents one of 
the ten nations of ASEAN, and that the portrait presents the ideal vision of 
a united and harmonious ASEAN. In 1997, Laos and Myanmar joined ASEAN, 
while Cambodia joined in 1999, bringing the Association’s membership to 
ten. - GD & KD
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Fan Yang, Guest Greeting Pine of Huangshan Mountain, China
Watercolour and ink on paper

Presented by H.E. Premier Li Keqiang, Premier of the People’s Republic of China at the 15th anniversary of the ASEAN-China Strategic Partnership and the 
inauguration of the new ASEC building, 2019

Wang Chen Xi, Scent of the Flowers Going Far / Plum Blossom, China
Watercolour and ink on paper, 97 x 179 cm

Zhang Jun, Wu Dang, China
Watercolour and ink on paper mounted on scroll, 94.5 x 76 cm

Wang Yujue, A Painting of Friendship, China
Watercolour and ink on paper, 64 x 87.5 cm

This painting was presented 
by the late Qian Qichen, 
China’s then-Vice Premier 
and Foreign Minister in 
1995. He was the first 
Chinese diplomat to attend 
an official ASEAN meeting.
The painting features a 
laden bough of a plum 
blossom tree, extending 
from the right side of the 
picture plane towards 
the viewer and bursting 
with vibrant blooms. Plum 
blossoms have a rich cultural 
significance across East Asia 
and are frequently depicted 
in traditional art, literature, 
and material culture. The 
tree flowers typically in late 
winter and early spring, 
with their brightly coloured 
blooms vivid against the 
winter snow and their scent 
subtly permeating the 
frigid air. Due to this, plum 
blossoms are often evoked 
as motifs of hope and 
resilience. - GD 

Presented as a gift in 2008 from H.E. Wang Yang, 
the then-Secretary of the Communist Party of 
China, this painting shows four bulbs of daffodil in 
the foreground with a branch of flower buds sitting 
horizontally behind them. It would seem that the 
stem’s end is dipping in a shallow basin of water, 
while the bulbs have roots that extend outwards. 
A shadow pools below the daffodil bulbs and the 
roots look as if they are brushing against each 
other. At the right edge of the paper, the phrase 
“portrait of three friends” is written. The number 
might correspond to how the composition might be 
looked at: there is a cluster of three bulbs on the 
left, a somewhat separate bulb on the right, and 
the buds behind. Stages of flourishing characterise 
the composition, as well as a dexterous balance of 
the heaviness of black ink with the vibrant white 
and orange of the flowers and the buds. While the 
annotation considers three parts to the portrait, 
these parts intimate connectedness: roots growing 
outwards, a pool of shadow that signals a common 
source of light and a singular surface they are 
placed on. - CQ
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Susumu Maki (possibly Nihonga school), 愛華麗盛 (Ai Ka Rei Sei - Love, Flamboyant, Daintiness, Flourish), Japan
Natural pigments & gofun on paper stretched on wood panel, 126 x 143 cm

Presented by the Government of Japan at the inauguration of the ASEC building, 19 November 1981

Min Kyoung-kap, An Echo from the Mountain, 1994, Korea
Acrylic on canvas, 128 x 160 cm

Presented by the Government of the Republic of Korea, December 2001

Flower arrangements have figured prominently at diplomatic events. 愛華麗盛

represents a bouquet of flowers held in a clam shell, recalling an ikebana arrangement 
with its representation of flowers rich in symbolism which include different breeds of 
orchids, chrysanthemum, and Japanese irises. In 1956, through the efforts of Ellen 
Gordon Allen, an American living in Japan who founded an organisation “Ikebana 

As a pioneering Korean artist active from the early 1960s, Min Kyoung-kap (1933-
2018) co-founded the avant-garde group of mugnimhoe (Black Ink Forest Society) 
which led the modernisation of Korean painting by introducing abstraction. Min 
was selected as the youngest winner of the national painting competition with 
his abstract painting entry. By employing western painting concepts, Min sought 
to broaden the horizon of Korean traditional painting beyond the prevailing 
Chinese style to reveal a unique national spirit and artistic identity. While his early 

International”, ikebana was employed as a diplomatic language to build “friendships 
through flowers”. Parallel to the possible reference to ikebana in this painting, 
Susumu Maki is a Japanese artist who has diplomatically represented Japan, 
including visiting the Soviet Union as a member of the Japan-Soviet Arts Friendship 
Delegation in 1979. - KD

works were influenced by Abstract Expressionism, his later paintings from the 
late 1980s began to reflect traditional Korean folk art. The distinction of Korean 
folk art is an ecstatic colour composition as well as simplified design and form. 
Throughout his career, Min employed the use of traditional Korean materials 
such as hwaseonji (Korean painting paper), muk (black ink), and natural pigments. 
Mountain imagery appears often in his works as a universal symbol of nature and 
mysticism. - BMH
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Pannaphan Yodmanee, Time 19, 2014, Thailand 
Mixed media of brass plate, 30 x 30 cm
Courtesy of the Artist



Traditional Thai puppets or Hun Krabok originated from the reign of King 
Chulalongkorn (King Rama V, r. 1868-1910) with the influence of Hainan puppetry from 
China. The half-bodied puppets have embroidered classical costumes decorated 
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Pair of Hun doll puppets, Thailand
Painted wood mounted on wooden pole & base, with patterned fabric, beads & sequins, 65 cm (height)

Presented by H.E. Thaksin Shinawatra, Prime Minister of the Kingdom of Thailand, February 2002
Khien Yimsiri, Musical Rhythm, Thailand

Bronze sculpture, 46 cm x 33 cm x 37.5 cm   

Khien Yimsiri (1922-1971) was one of the first students of Professor Silpa Bhirasri (1892-
1962), renowned sculptor and founder of Silpakorn University, Bangkok. In 1950, 
Yimsiri was awarded a scholarship to study sculpture in London under Henry Moore 
(1898-1986) and after which, he travelled to and studied in Rome. On his return to 
Bangkok he succeeded Professor Bhirasri as the Dean of the Faculty of Painting and 
Sculpture. This work is widely considered as one of Yimsiri’s masterpieces, integrating 

with beads and sequins covering the shoulders to the feet. During performances, 
three puppeteers behind the stage control the puppet with a rope and pulley 
system, making the puppets dance as if they have a life of their own. - TC

traditional Buddhist imagery from the Sukhothai period and the simplicity of Thai 
ceramic offering dolls. The work was awarded the Gold Medal at the 1st National 
Exhibition of Art, Thailand (1949). The edition held in the ASEAN Gallery was acquired 
from the Yimsiri family and gifted by Mr. Thapana Sirivadhanabhakdi, President 
and CEO of Thai Beverage Public Company Limited to H.E. Le Luong Ming, 13th 
Secretary-General of ASEAN, to celebrate the 50th anniversary of ASEAN. - BMH
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The Churning of ASEAN milk, Cambodia
Mixed media, 300 x 180 cm

Presented by H.E. Samdech Hun Sen, Prime Minister of the Kingdom of Cambodia for the inauguration of 
the new ASEC building, 8 August 2019
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Nataraja, a depiction of the Hindu god Shiva, India
Bronze copper alloy, 168 x 123 cm

Presented by H.E. Inder Kumar Gujral, External Affairs Minister of the Republic of India on the occasion of India’s accession
as a full ASEAN Dialogue Partner, 22 July 1996

Kyaw Ohn, Souvenir Market at a Bagan Pagoda, 2005, Myanmar
Oil on canvas, 60 x 90 cm

Ong Kim Seng, Siman Tiga, Bali, 2002, Singapore
Watercolour on paper, 51 x 72 cm
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Unknown (possibly from the studio of Sakorn Sopha),
Untitled (Warriors battling demon figure), Thailand
Acrylic on wood, 73.5 x 49 cm

Unknown (possibly from the studio of Sakorn Sopha), Ramayana Battle, 1994, Thailand
Mixed media, 109 x 179 cm

Presented by H.E. Chuan Leekpai, Prime Minister of the  Kingdom of Thailand

The Hindu epic Ramayana (known as Ramakien in Thailand) has long been 
crucial to Thai political ideas, literature, visual arts, and drama. Thai kings of 
the Chakri Dynasty (1782-present) see themselves as Rama, the protagonist 
who is an incarnation of a god, to legitimise their authority. Ramayana appears 
as mural paintings at the Temple of the Emerald Buddha, the most important 

Buddhist temple in the country and part of the Grand Palace built by King 
Phutthayotfa Chulalok (King Rama I, r. 1782-1809). This painting appropriates 
this cultural heritage and recalls mural paintings through the use of traditional 
pictorial narration. - TC
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Gasing (spinning top), Brunei
Sculpted wood, molten tin, polymer resin, wooden paddle and twined abaca fibre, 15 cm (height)

Dongson drum, Vietnam 
Brass alloy with extensive relief work, 22 cm (height)

Presented by H.E. Truong Tan Sang, President of the Socialist Republic of Vietnam

Silver Stem Bowl, Laos
Silver, with extensive relief work with stupa as primary motif, 28.5 cm (height)

Presented by H.E. Khamtay Siphandone, Prime Minister of the Lao People’s Democratic Republic,
30 November 1996

Ceremonial engraved bowl with clawed feet base, Thailand
Silver bowl, 13.2 cm (height)

Presented by the Ministry of Foreign Affairs through H.E. General Tanasak Patimapragorn, 
Deputy Prime Minister of the Kingdom of Thailand, April 2015

Benjarong & matching shallow bowl, Thailand
36 cm (height)

Presented by H.E. Chuan Leekpai, Prime Minister of the Kingdom of Thailand, 26 April 1993

This gasing or “spinning top” was presented by Brunei Darussalam to ASEAN 
at the 4th ASEAN Finance Ministers Meeting at Bandar Seri Begawan on 
26 March 2000. Gasing pangkah is a competitive Southeast Asian game of 
spinning tops. Players compete to strike each other’s top out of a circular game 
arena or make their competitor’s spinning tops fall over. This Malay game is 
embraced as a beloved element of traditional heritage and culture in Brunei 
Darussalam and is also popular in neighbouring Malaysia and Singapore. 

Benjarong (literally “five colours”) is a type of Thai porcelain characterised by 
hand-painted multi-colour enamels in geometric or flower-based repetitive 
patterns. Each enamel colour is glazed on a white porcelain base and kiln-fired 
one after another. The firing process brightens the colours and gives an object a 

glowing surface. Due to the delicate production process, Benjarong porcelains 
were made only for the royal court and the aristocracy but are now deemed more 
as exquisite gifts and decorative objects. - TC

Gasing has been traced back to the 15th century Malacca Sultanate. The 
game was traditionally played at the end of the harvest season by the rice 
farming community. It is also believed that gasing was inspired by fruit of the 
berembang tree, also known as the mangrove apple. This uniquely-shaped 
fruit features a bright green elliptical body with small, pointed ends, similar to 
the shape of this spinning top in ASEAN’s collection. - GD
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Jeihan Sukmantoro, Tari Bedoyo, Indonesia
Oil painting

Presented by H.E. Retno L.P. Marsudi, Foreign Minister of Republic of Indonesia for the inauguration of 
the new ASEC building, 8 August 2019

Pannaphan Yodmanee, Sediment of Migration, 2019, Thailand
Mixed media, 150 x 200 cm

Manuel Baldemor, Muslim Ceremonial Dance, 1998, Philippines
Oil on canvas, 169 x 86 cm

Presented by the Artist & H.E. Ambassador Shulan Primavera of 
the Philippine Embassy Jakarta, 23 February 2005

Acquired through the ASEAN Artists Residency 
Programme and supported by Thai Beverage 
Public Company Limited, this is a mixed media 
work comprising concrete covered steel bisected 
by a shelf of rocks. From a distance, the surface 
of the artwork resembles the bark of a tree, a 
mountainous landscape, or the jagged edges of 
a weathered rock. Tempers of brown call to mind 
dirt or drying moss, while brighter blues look like 
lichen. In this composition alongside shards of 
stone, the work intimates ruin, perhaps traces of 
civilization. As one looks at the surface closely, the 
moss reveals images of voyage, slivers of structure, 
a figure of the buddha emerging. The blues of the 
lichen illuminate seas, and in it people of trade. The 
weathering exposes iconographies of endurance 
and portrayals of commonality that persist in our 
recognition. The juxtaposition of the fragments of 
rock with these images might speak to an urgency 
to reimagine ruins and reconstruct from these 
sediments, moments of connection. - CQ
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Dawn Ng, Some Will Fall in Love with Life and Drink it from a Fountain that is Pouring Like an Avalanche Coming Down the Mountain, 2020, Singapore
Acrylic on canvas, Ed. of 3, Archival pigment print, 152 x 182 cm
Courtesy of the Artist
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Ba Kyi, Learning Society, Myanmar
Acrylic on canvas, 152 x 182 cm

Presented by H.E. U Kyaw Hsan, Minister for Information & Culture of the Republic of the Union of Myanmar

Redy Rahadian, Globalisasi, Indonesia
Mild steel alloy, 31 cm (height)

Presented by the Artists’ Friends Indonesia, 2002

Ba Kyi (1912-2000) also known as Kyi Thein, took up painting at an early age and from 
1933 apprenticed under the master Ba Nyan (1897-1945), who had studied western oil 
painting in London in the realist and naturalist style. Ba Kyi himself secured a scholarship 
and travelled overseas to study in 1949, first in Paris and then Philadelphia. On his return 
to Myanmar (then Burma), he began to introduce more traditional painting techniques 
creating his own syncretic style. His Neo-Traditional revival of Myanmar painting arrived 

at a time when the country, free of colonialism, was reaffirming its national pride. One 
of his most celebrated works were the murals he created for Yangon Airport in 1956, 
depicting scenes of Burmese legends. A number of his paintings were given to foreign 
dignitaries as gifts of state and in this respect he served as an “ambassador” of the 
arts for Myanmar. Ba Kyi served as a lecturer in painting and drawing at the Yangon 
Institute of Education until his retirement in 1974. - BMH

Christian Rothmann, Berlin, 2008, Germany
Silkscreen on canvas, 30.5 cm x 45 cm

Presented by H.E. Frank-Walter Steinmeier, Minister for Foreign Affairs of the 
Federal Republic of Germany, 27 February 2008

Matthaus Seutter, Historical View of Karlsruhe, circa 1750, Germany
Copper engraving, 51 x 58.5 cm

Presented by H.E. Dr Klaus Kinkel, Minister for Foreign Affairs of the 
Federal Republic of Germany
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Otto Piene, Big Seed, Germany
Acrylic on linen, 150 x 200 cm

Presented by the Federal Republic of Germany

David Hockney, Bora Bora, 1979, United Kingdom
Lithograph, 125 x 90 cm

A founder of the 1960s Dusseldorf-based Group ZERO, Otto Piene (1928-2014) 
is best known for his paintings made with smoke and fire. Called Rauchbilder 
or smoke pictures, Piene applied solvent to pigmented paper and lit it on fire, 
developing images in the residual soot. The sculptural modulations between light 
and shade conjure up thoughts of organic matter, of seeds or flowers, and are 

This work was presented to ASEAN in 1982 by Peter Carrington, the British 
Secretary of State for Foreign and Commonwealth Affairs in the Thatcher 
administration. The prolific Hockney is widely considered one of the most 
influential British artists of the 20th century. This 1979 lithograph work 
presents a balmy tropical seaside scene, displaying Hockney’s signature 
dynamism and use of vibrant colour. Produced at Tyler Graphic Prints in 
Los Angeles, the print is named after the French Polynesian island of Bora 
Bora. French Polynesia was granted partial internal autonomy in 1977 and 

is known for its coconut trees. The popular imagination of Southeast Asia 
has been persistently tropical, archipelagic, and associated with oceanic 
trade. For example, magazines chose images of boats in water to represent 
the connections between participants of the first Southeast Asian Art 
Conference and Competition in 1957 organised by the Artist Association of 
the Philippines. Perhaps in presenting this work, Lord Carrington was evoking 
a shared aesthetic imagination between Southeast Asia and islands like Bora 
Bora. - GD & KD

rooted in ZERO’s aim of connecting humans back to nature. For nearly 20 years, 
Piene served as the director of the Center for Advanced Visual Studies at the 
Massachusetts Institute of Technology and in 2008, with Heinz Mack and Mattijs 
Visser, he co-founded the International ZERO Foundation to archive documents, 
projects, and images produced by the famous collective. - BMH
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Danny Rayos del Sol, Mother and Child, 2017, Philippines
Wooden stand and hand-drilled engraved ostrich egg, 18 inch (height)

Presented by H.E. Alan Peter S. Cayetano, Secretary of Foreign Affairs of the Philippines to ASEAN 
Secretary-General H.E. Dato Lim Jock Hoi, 20 August 2018

Indra Wahyu Srikandi, Mother and Child, 1998, Indonesia
98 x 79 cm

Matthew Lew, Chicago, USA
Mixed media on canvas, 90 x 90 cm

Presented by H.E. Barack Obama, President of the United States of America, 2012

Mieko Noguchi, Where Are You?, Japan
Glass, 45 cm (height)

This glass sculpture by the Japanese artist 
Mieko Noguchi was presented by the artist 
and Japanese Ambassador Kazuo Sunaga to 
incumbent ASEAN Secretary-General Dato 
Lim Jock Hoi in 2018, to commemorate 45 years 
of friendship between Japan and ASEAN. The 
work is part of Noguchi’s 10xm series, which 
explores how Earth might appear when viewed 
from exponential cosmic distances. The works 
in the series comprise precision-blown glass 
planetary orbs, tinted with cobalt, that are 
produced in Noguchi’s glass workshop, Fusion 
Factory in Fujisawa. The works invite viewers to 
contemplate the vastness of the universe and 
make sense of their own place within it. - GD

Viktor Moiseikin Jewelry, The ASEAN+Russia Bouquet, 2017, Russia

Presented by H.E. Sergey Viktorovich Lavrov, 
Minister of Foreign Affairs of Russian Federation to ASEAN 

Secretary-General H.E. Le Luong Minh, August 2017
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Mikhail Georgievich Abakumov, Gold of Russia, 1995, Russia
Oil on canvas, 160 x 120 cm

Presented by H.E. Ambassador Nikolai Soloviev on behalf of H.E. Yevgeny Primakov, Minister for 
Foreign Affairs of the Russian Federation, December 1996

Khokhloma vessel in the shape of a rooster with 6 hooked cups, Russia
Lacquered wood, 68 cm (height)

Presented to ASEAN Secretary-General H.E. Ong Keng Yong during 
the International Economic Forum: Russia - Asia Pacific Region Nations, 
Moscow, 9 October 2006

SGs Mathryoska, Russia
Wooden sculpture, 20 x 50 cm

Presented by the Russia Mission to ASEAN for the inauguration of the new ASEC building, 8 August 2019

The metallic sheen and ornate golden flourish of leaves 
and feathers give this tableware an impression of heft. In 
the process of making a khokhloma handicraft, soft wood is 
carved and painted, baked in a kiln to harden, and lacquered 
to create a shiny appearance. This folk style has been 
revived during the Soviet era and has since become popular 
in souvenirs. Since it is typically intended as a functional 
object, the khokhloma’s varnish tends to crack and dull in 
the duration of its use. As an object in an art collection, it 
maintains its sheen and has kept the vividness of its detailing. 
The rooster is an interesting form to take in the tradition 
of khokhloma objects, since it may allude to the mystical 
firebird that is usually referenced by its artisans. In Russian 
folklore, the firebird signals both the start of an adventure 
(most of the time during a crisis) and the treasure at the end 
of it. While the firebird is typically imagined as a phoenix 
or a falcon, the rooster as a commonly domesticated bird 
perhaps best speaks to how diplomacy domesticates this 
trope: recognising the treasure in exchanges while keeping 
risks of ventures manageable. - CQ
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Cian Dayrit, When The Land Beneath Our Feet Shakes, 2021, Philippines
Ink and digital print on paper, 25 x 32 cm
Courtesy of the Artist
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Sunaryo Sutono, Citra Irian V, 1975, Indonesia
Screenprint, Ed. 36 of 40, 52 x 51 cm

Sunaryo Sutono, Citra Irian III, 1975, Indonesia
Screenprint, Ed. 7 of 25, 67 x 46 cm

Citra Irian (“Image of Irian” in English) is a series of print works, watercolours, 
acrylic paintings and sculptures made by Indonesian artist Sunaryo between 1975 
and 1985. Two screenprints in the series, Citra Irian III and V, both dated 1975, 
have been in the possession of the ASEAN Gallery since 1976 and are indexed 
as the first works acquired for the Gallery’s collection. Aside from the earth-
coloured palette, the repetitions and variations of hand-drawn lines and daubs, 

producing infinite modulations of abstract and loose geometrical shapes, are a 
recurring visual characteristic of the Citra Irian prints. The striking variations in 
the serigraphy become clear when abstract shapes and patterns converge with 
figurations resembling masks, penis gourds, shields, and spears. Prompted by the 
title, the figurations can be presumed to come from “Irian” (the former name of 
Papua) material cultures. - BI



This work was presented by the then-New Zealand Ambassador to ASEAN 
David Taylor in 2013 to the ASEAN Secretariat. With a keen sensitivity to 
materials, Chris Charteris’s practice explores the intersections between 
humans, their environment and time. This particular work is a traditional 
Māori breastplate made out of pounamu or green stone. Pounamu can 
refer to several types of durable stone native to the South Island of New 
Zealand but is most often to be nephrite jade. In Māori culture, a carving 
made from pounamu is considered a taonga or “treasure”. As pounamu 
taonga passes from one generation to another, they increase in mana or 
“prestige”. Prized taonga are traditionally given as gifts to seal important 
agreements. Pounamu continues to play a key role in trade between 
Māori tribes. - GD
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Kellypalik Etidlooie, Musk Ox – Canadian Inuit Artwork, 2018, Canada
Sculpture made from serpentine stone, 23 x 43 x 23 cm

Presented by H.E. Ambassador Diedrah Kelly, Ambassador of Canada to ASEAN
on behalf of the Government of Canada

Chris Charteris, Pounama breastplate, New Zealand
Cut & incised greenstone with coconut fibre, 22 x 72 cm

Pacita Abad, Dayak Burning, 1998, Philippines
Mixed media, 121 x 133 cm

This mixed media work was presented to ASEAN in July 2000 by the celebrated 
Filipino artist, Pacita Abad (1946-2004). Born to congress member-parents in 
the Macapagal administration, Abad’s interest in politics started early and she 
hoped to follow in her parents’ footsteps. However, not being able to complete 
her graduate law degree in Manila, she headed for Europe, although a pitstop 
in the United States ended up permanent and she became active in the cultural 
and political scene of the Bay Area. During a trip back to Asia, she developed a 
deep admiration for the continent’s incredible diversity of people and culture, 
and an appreciation for traditional Asian textiles and materials, which led to her 
pursuit of an artistic career. Abad would continue an itinerant life, living in five 

continents and working in over 80 countries throughout her lifetime. Abad’s 
paintings display her signature use of striking colour and tendency toward 
material experimentation, with works from her earlier years tending to be socio-
political in theme. Her most extensive body of work though comprises her vivid 
abstract paintings, which incorporate diverse materials such as bark, cloth and 
paper pulp. This 1998 work strikingly blends both Abad’s political activism with 
her abstract experimentation, shimmering with vibrant colour as applied in 
short rhythmic strokes. A strip of brightly patterned, traditional Dayak fabric is 
stitched to the canvas. - GD
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Netta Williams Napanangka, Love Story, Australia
Acrylic on canvas, 60 x 50 cm

Presented by H.E. Kevin Rudd, Prime Minister of the Commonwealth of Australia, 13 June 2008

Ronald Djaling, Baris, 1999, Indonesia
130 x 170 cm

Presented by Susrinah Sanyoto Sastrowardoyo, Chairperson, Yayasan Seni Rupa Indonesia, September 1999
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William Wasden Jr, Orca, 1997, Canada
Screen print, Ed. 43 of 160, 66 x 66 cm

Presented by H.E. Lloyd Axworthy, Minister of Foreign Affairs of Canada at the ASEAN Post-Ministerial Conference, Kuala Lumpur, 28 July 1997

Untitled (Composition with central star surrounded by concentric bands of birds & figures), Vietnam 
Paper quill, 48 x 48 cm

Presented by H.E. Ambassador Vu Dang Dzung, Head of Vietnam Mission to ASEAN, 2013
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Gunawan Hanjaya, Berkembang Dalam Satu Irama Alam, 1990, Indonesia
Oil on canvas, 180 x 1282 cm

Presented by the Philip Morris Group of Companies, 1995
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I took the opportunity (reluctantly) to enrol for the Art and Design 
course at the Mara Institute of Technology (MIT) in Shah Alam 
Selangor, Malaysia in July 1974. It was an uneasy first semester 
at MIT as I was of two minds about my future; I was just ambling 
along with half-hearted commitment. However I completed my 
second semester course with renewed vigour and thus began 
my journey into the world of Visual Communication. My love for 
books had opened up my mind to the possibilities venturing into 
design. I wanted to be a graphic designer to visually communicate 
my ideas clearly, exploring creative ways to problem-solve and 
push boundaries. 

I have always loved books, drawings, and storytelling. 
Naturally my early influences were from comics (such as 
Russ Manning drawings of Tarzan), cartoons, and animated 
movies. When I was in the first year of Art and Design, 
we were on a one year foundation course where we 
learned Visual Research, Drawings, Printmaking, and many 
other subjects, including liberal studies subjects such as 
History of Art, Anthropology, and such. Gaining access 

Original ASEAN logo designHanif seated front row first from right with classmates, 1977

ASEAN logo concept sketches

Hanif’s recollection of the king and the bunch of 
arrows evokes the parable of Ghengis-Khan on 
his deathbed

Mohammed Radzi Hanif

The following texts and images were gathered from Mohammed Radzi Hanif over the last year as we spoke about 
his life as a young design student and the inspiration that eventually led him to create the ASEAN Logo. All sketches 
and photographs have been provided by Hanif. 

to the studios, watching the work of my seniors gave me 
the impetus to ready my career in Graphic Design. Every 
Foundation student in the first year at MIT wanted to 
join the Graphic department. Well, because it was cool. 
Everyone had a cubicle in a studio, divided by partitions, 
upon which one could display their works. When we were 
in the second year in MIT, our lecturers took great pains 
to present competitions to us. We took part in many 
competitions from posters to calendar designing. Quite a 
number of my peers won many accolades in logo design.

When we people look at the ASEAN logo from time to time 
from my generation to my children’s generation, they realise 
that it’s still authentic, still relevant to the context of my time. 
So, I think I’m humbled to be able to contribute, although it 
took over 40 years for people to recognise that! Paddy became 
a good choice that unified everyone because everyone takes 
paddy or rice as a staple food. Concept and design, although 
it can come together I think the concept is much stronger 
when you have the right ingredient.

Speculative ASEAN logo concept sketches incorporating the malay proverb: Biduk Lalu Kiambang 
Bertaut / when the boat divides the water lettuce, they will join again after the boat passes

Klang, Malaysia, 1976

Speculative ASEAN logo design
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A stalk of paddy or rather a sheaf of paddy, in Malay they call it segemal padi, 
where people reap the paddy and then they bind it. It reminds me of the story 
of the king who wants to pass the throne to his three sons. Thinking that “who 
is smart enough to understand?”. So he gave a bunch of arrows to his sons and 
then asked each son to break them. So two of the sons tried to break the bunch 
of arrows and couldn’t break until the final, youngest son broke the arrows one 
by one. So, I think this gave me the finality of the concept of how the sheaf 
becomes a good unifying element of economy shared by the five countries of 
Southeast Asia. Yellow ochre reminds us of matured paddy. So, we are talking 
about a group of Asians who are mature enough to look for themselves and 
then understand the predicament by standing on their own they cannot last. 
So, they have to unite. I think that’s the essence of ASEAN, I believe. 

I have had a good fortune to still be in the graphic line of work ever since the 
ASEAN logo experience and the fire is still burning. I was able to help complete 
some important creative works, sharing my experience with students in design 
studies. This allowed me to relive my own thoughts and feelings about design, 
infusing elements and principles of art and design with history, culture, and 
human values.

I see ASEAN as a hope for change in Southeast Asia. It gives me great pleasure 
to be able to say from time to time “they’re still there”. I always tell my wife 
“still there”. Meaning that it hasn’t been changed. But of course, time will tell. 
People change, things change. We dread changes but it will change. Hopefully 
for the better. - BMH



August Gathering is something of a dream come true for 
the ASEAN Gallery and I am indebted to the many years 
of support provided by Lee Yoong Yoong and Romeo Arca 
Jnr. from the ASEAN Community Affairs Directorate. Very 
special mention must also go to Dr Yang Mee Eng, Mahmudi 
Yusbi, and Amy Darajati Utomo from the ASEAN Foundation 
without whom this project would not have been realised. 
My most sincere gratitude goes to Anggiet Yoga Ariefianto, 
Soohyung Kim, and Amanda Yofani from the ASEAN-Korea 
Cooperation Fund for their generosity and patience in 
seeing this book come to fruition. 

Appreciation must also be expressed to the following people 
who have been instrumental in making this project possible: 
Andhie Ananta, Alda Anindea, Asanti Astari, Sohyun Choi, 
Deni Dani, Ha Ninh Pham (for his portrait illustrations), 
Bagas Adhika Putra, Anindya Putri Melati, Chua Kwee Peng, 
Yang Seonyoung, Elaine Tan, David Tee, Jonathan Tan, and 
Kusuma (Pandu) Wijaya. 

Special thanks to ASEAN staff members who participated 
in the art project by Hauritsa: Aulia Adila, Andhie Ananta, 
Agung Bayu, Wahyu Widi Arianto, Anggiet Yoga Ariefianto, 
Romeo Arca Jnr, Dwinita Kuntaladara, Yang Mee Eng, 
Helen Pangestu, Malindra Rachim Syah, Darumuti 
Ratmoko, MI Santoso, Yudi Sitompul, Jonathan Tan, and 
Lee Yoong Yoong.

Last but not least I would like to acknowledge Ethan Low for 
his wise counsel and editorial expertise.

Acknowledgements

72




